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E‘_xegetical % Literary Theologg — PO

“The Bible is a timeless book”?7?

Understands that there is a writer, a document

and an audience
Focuses on the finished form of the text
Views the text as an end in itself

Utilizes cultura”y»-relevant literary forms and

devices
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War Scroll from Qumran

Assum[:)tion of Moses
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DSEe of Peter

Hse of Paul

>se of Thomas

Ascension of Isaiah




Genre

L uke-Acts v. Josel:)hus
- 7A5Pects of a historical introduction

ANE

* Gilgamesn

Enuma Elish
Atrahasis

Suzerain-vassal treaties




Selectivitg

The Bible’s a Small Book!




Characters

Manasseh in Kings

Ziings2 0% Manasseh led them astray, so that theg did more evil
than the nations the LORD had clestroged before the Israelites.

2 Kings L e e Surelg these things haPPenecJ to Judah according to the

| ORD’s commancl, in order to remove them from his presence because
of the sins of Manasseh and all he had done




Characters
Manasseh in Chronicles

2 Chr. 5% 10-15 — The LORD spoke to Manasseh and his
People, but theg Paicl no attention. So the LORD
brought against them the army commanders of the king
of Assyria, who took Manasseh Prisoner, puta hook in
his nose, bound him with bronze shackles and took him to
Babglon. In his distress he sought the favor of the
LORD his God and humbled himself greatlg before the

L ORD of his ancestors. And when he Pragecl to him, the
L ORD was moved bﬂ his entreaty and listened to his
Plea; so he brought him back to Jerusalem and to his
kingdom. Then Manasseh knew that the LORD is God.




Time

® Frimeval History—11 @ Patriarchs =25 @ Josc—:l:)h-l+

Genesis




Sensory Imagery /
N%ﬁaphor

_glon — Juclges 5

cheﬂﬁon

Judges [Zee=ln those &ags Israel had no king; everyone did as he saw fit.

Jucges 18.1a — In those cJags Israel had no king.

Judges 19.1 — In those c:lags Israel had no king. Now a Levite ...

Judges 21.25 ~ In those ciags Israel had no king; everyone did as theg saw fit.




|_ertwort
Jonah — “go down” — 919"

But Jonah rose up to flee to Tarshish from the presence of the LORD. So he
went down to JOPPa, found a shi[:) which was going to Tarshislﬂ, Paid the fare
and went down into it to go with them to Tarshish from the presence of the
LORD. The LORD hurled a great wind on the sea and there was a great storm
on the sea so that the ship was about to break up. Then the sailors became
afraid and every man cried to his god, and theg threw the cargo which was in
the ship into the sea to ]ighten it for them. But Jonah had gone below into the
hold of the shiP, lain down and fallen sound asleel:).

| descended to the roots of the mountains. The earth with its bars was around

me Fore\/er, But you have brought up my life from the Pi’c, O LORD my God.




| ertwort
Psalm 29.%3-9 — “voice” — z?'IP

The voice of the LORD is over the waters;

the God of glorg thunders,

The LORD thunders over the mightg waters.
The voice of the LORD is Poweﬁcul ;

the voice of the LORD is majestic.

The voice of the LORD breaks the cec]ars;
The LORD breaks in Pieces the cedars of Lebanon.
He makes Lebanon !eap ke a calf,
Sirion like a 9oungwilcl X,
The voice of the LORD strikes
with flashes of lightening.
The voice of the LORD shakes the clesert;
the LORD shakes the Desert of Kadesh.
The voice of the LORD twists the oaks
and stri[:)s the forests bare.

»

And in his temple all cry, “Glorg.




Chiasm

G C ﬂ 65 iS ] Z- (Pratt Outline)

A — Abram scy’ourns to Egypt because of famine (12.10)

B — Abram and Sarai Plan and Sarai is taken captive (though
Abram Prosl:)ers) (12.11-16)

C — God afflicts Pharoah’s house with Plagues (12.17)

5) — Pharoah releases Sarai and Abram (12.18-19)

A — Abram leaves Eggpt with great riches (12.20)




Alternation & Inclusio
2 Thessalonians ...

A — Grace and peace (=2
B - Thanksgiving GEveia))

= Prayer =2
D — Man of Lawlessness (2.1-12)
e = Thanksgiving (2.13~17)

& Prayer 525
D Peol:)le of Idleness (3.6-15)

A — Grace and Peace (3.16-18)




Janus

Genesis — “these are the generations” # opiahia

Heaven and Earth — 2.4 Terah — HeZ

'. Adam — i Ishmael — 2002

Noah — 6.1 lsaac — 25.19

Noah’s Sons — 10.] Eoaut=a5o
Shem —11.1 Jacob -%72




Parallelism

Not as simple as goool ‘ol Clive thouglﬁt

| Correspondence

. “Ais 50, and what’s more, B 1s so”




Dan gers

* Subjec‘civi’cg
* lmPosition of Form

s Devaluation of ScriPture




Relevance

Deeper Hermeneutic

*  “Inessence, Poetics is the grammar of literature. We must first

know how a text means before we can know what it means.” —
Waltke

The beauty of scripture

*  “Discussions of biblical narrative often have occasion to use the
term ‘art’ ... As | have come to understand it, ‘art’ In this context
should not be understood onlg in the sense of ‘ski”’) ‘craft’,
‘technic]ue’, but in the sense of an art-form, like Painting and
music. Biblical narrative is a form of Iiterarg art.” — Adele Berlin,

Poetics and lnterpre’tation of Biblical Narrative, P- 155




